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Instructions 


To view this document, vou need to use Adobe Acrobat Reader 5.x or higher. 
Get it for free at http://“www.adohe.com. 


Group 


HiPPiE is a new group. created in the year of 2001. 
HiPPiE is dedicated to gtrurz only. The goal is to bring quality products 
into the scene. 


Greets 


All our respects goes to the people that currently are creating the scene of 
gtrurz. Specially to all people hanging out in Hgtrurz © EFNET. 


Contact 
EMAIL : hippie2BiBBhotmail.com 
iRC : HHiPPiE B EFNET 


“HiPPiE 


You*d better take care of me Lord, because if you don't. your going to 
have ME on your hands. 


Hunter S. Thompson, "Fear and Loathing in Las Vegas" 


FLYING IN A BLUE DREAM 


Music by Joe Satriani 


Free time 


WN 


Cr cc, = tr ENS VIN INO ee ee 


e“ A >>> 
ATE ES SR STE io R = M] 
Ba | 
8) i} |] 
Fdbk. E G G 
pitches: C 
Moderately e = 126 w/Rhy. Fig. 1 (7 times) 
Csus2($11) C Csus2($11) C 


*Kybd. arr. for gtr. w/open F tuning 
(low to high: CF CFA C). 


Csus2( #11) C Csus2($11) C 


W FD 


G 
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Csus2(811) C Csus2($11) C 


1/2 1/2 1/2, 1/2 2 


NZ 


w/Rhy. Fig. 1 (4 times) 


Csus2($11) C Csus2($11) C 
aa A Mee pe ey Uit AK vanni 
1/2 1 1 
pur MET AES IC sda dn Du e A sl sl 
a WE oe TTT zaz eo, ae” oe. ~ N 
L] Ge — ee Dy CET dea 
[Au —— o LI] ssi 
e, 
Maz OSNA NA A A A a | 
NS AA PUR 3% sl sl. 
AAA ERE 
[AAA AA | A REI 


*Pull bar up. 


Csus2(#11) C Csus2($11) C 
sl sl sl. 


Ge tir CE Éqe— Z zgo 


trem. bar 


Kë 


Csus2($11) C 


A eee ES 


trem. bar 


1/2 
NA 


w/Rhy. Fig. 2 (2 times) Absus2($11) Ab 
Absus2($11) Ab Sid mie ost E pandama sart tisse segi 


w/Rhy. Fig. 1 (2 times) 


Csus2($ 11) C Csus2( #11) C 


w/Rhy. Fig. 3 w/Rhy. Fig. 4 
DEUM 1) G Fsus2($11) F 


Rhy. Fig. 2 (Gtr. II) 
Absus2($11) 


Rhy. Fig. 3 (Gtr. II) Rhy. Fig. 4 (Gtr. II) 


Gsus2($11) G Fsus2($11) 


let ring 4 let ring 


w/Rhy. Fig. 1 (4 times) 


Csus2(411) C Csus2($11) 
Sicani dee aaa YO AU nea AN 1 
MAMA 
= = NH AMA 
È E È ami 
É = 
ry 
AAARARANNANNA ama awa MANNA MA aaa trem bar UE w/bar 


Csus2($11) Fdbk. C Csus2($11) C 


3-3 E 
Fdbk. pitch: E A.H. pitch: G 
w/Rhy. Fig. 1 (4 times) 
Csus2($11) C 
H H H H H H HH HH 
A ~ Ps Pu. a E e pa > c H H PP E HH 
SE ae RSMA EE La) L—I—]1 — HF jest | | |] 30 A D gp, | GE: 
ZE A ip e 
AT t md) u a e mem e < — — — — aj — — JJ mmi. | 
e 3 —3— Gomm L. 
3 
HH HH 


Csus2( #11) 

~ H H P P P H P 
rf „dl z EA 
[Ce 
O == 


Csus2($11) C 

A —3— Im r-3— da 37 
Lë eee ee —Á pem | eus nm mm | — 5 —— m ee — —— QUIM, = ni 
"^ amas emen zam cd | maus m zma — usum ups SRM ge e re o m ss ` P — rmm] I Ti TT 
Ve GE dd ZEPEZE = t AAA 


HHPPHH SL MH HHppHH 3. kraró HHP P så HHPP sl HH P sLHH PP SL HHP H HH 


Csus2($11) C TP ee DE 
P sLH y HHEFOH n dng A LH TN PRZE 


Error tf EDS 


HPP H g HH P TPPP u PPP TP P 
HHPPHH s HPHH TP st HON D e IE dt T 


e SLA sl 


H sl HH 
w/Rhy. Fig. 2 (2 times) : Absus2($11) Ab 
Absus2($11) .H. 


w/Rhy. Fig. 1 (2 times), 


Csus2( $11) C 


H PHP sl 


"Puli bar up. 


Csus2($11) 


HP s HP sl H pg 


HP sl H P sl CAAANAAAAAAAA 


*Tapped harmonic, 
tap over pickups. 

w/Rhy. Fig. 1 (4 times) 
Csus2( 111) C 


si narr 


Csus2($11) C 


Csus2($11) C 
MEI M ED 
HP HP HP HP HP HP EM seri 
A P A> a Za CBS an ins CBS oN 
ESA = == = s == == | 
HP HP HP HP H P HP EM cą 
P : pens Z — NO S AS 
Csus2( #11) C 
OR PERS MM MC ai A.H 
— P A.H. 12 Full DI 8 
—>— (8va) ŻĘ ja loco (8va) 
GO cl A TT g — 
[ 3 ur 
S mma — ča se 
3 x | | PRA 
A pick sl. 
Full 7 
—— Re Full slide 
D N A.H, ZON N A.H. 
E n Q O A v^ 
Le al 
w/Rhy. Fig. 2 : sl. 
Absus2( #1 1) Ab Evan d ee NN coe eee seta 
sl b sl 
e 5 
sl, 
sl sl, 


— 


w/Rhy. Fig. 4 
Fsus2($11) F 
Wie 


sl. 
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w/Rhy. Fig. 1 (2 times) 


Csus2($11) C 
Z SH ja el EE P c 
erer AMM ee 
Lite EE 
3 6 


vib. w/bar 


AAA 


sl. 
Csus2($11) C 
H H P p 
HHPPH HHPp P—3 E 
ITER Pp P = 
f "T soo ZA a | E 
5 sl. 


pick slide 


w/Rhy. Fig. 5 z 
Gmll Csus2 (15ma) 


Rhy. Fig. 5 (Gtr. II) 
Gmll 
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Csus2 


Full Full 1/2 


Full HH P p 
AH. ANA Harm, TTT 


Fdbk. pitch: F 


w/Rhy. Fig. 1 (4 times) 
Csus2(#11) C Csus2(#11) C 
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Csus2($1 1) C 


1 A.H. Harm. z 
I 
ne RR sl. (15ma) (8va) R 
ee Tp a . NN E = ra È EXE: rz PARE 
= === = 
sl. Harm. sł 
LE 
Sonst ——]1—3— —4- +27 | 
w/Rhy. Fig. 2 (2 times) 
Csus2($11) C Absus2(#11) Ab 
6 WRN NN 
a: e NS a E n 
a ==> 
j 
trem. bar 


SNA 


Absus2(#11) Ab 
Sva 


w/Rhy. Fig. 1 (2 times) 
Csus2( $11) C Csus2(#11) C 


w/Rhy. Fig. 3 w/Rhy. Fig. 4 
BE 1) G Fsus2(#1 1) F 
Vg: SEERE SEET REDE PEDER ETA iatale ai em a A pe E E Lil oe ue ele lene ail SE 


A.H. 


sl ANAN AN Mi 
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w/Rhy. Fig. 1 (2 times) 
Csus2($11) Csus2(411) 


si. 
w/Rhy. Fig. 3 w/Rhy. Fig. 4 


Gsus2( #11) G Fsus2($11) F 


w/Rhy. Fig. 1 (2% times) 


Csus2($11) C Csus2($11) C 
SUGA PENE S KE ERRA A MC E e OZ RÓW aln T ARRE aa MT aR A dal 
lana a Rn AAN NANA a aan lann a aa aa a aan hacia a aaa aaa SAAN 
= E TS — —N 
# i I -E H + AHH] 
rare A 0] 
AAA WOON IAS 4444 NARA a a a aan NN AA WAR VA VAN a AU sese NA NNN NA N SAART NAN NNN NA AA NNN AAA 
0 6 e —— B—— 
aa Al 
== E AO 
Csus2(#11) C Csus2($11) C 
L TTT ti 1 
AH Harm. 
(8va) loco (15ma) *1 
E AMMA AAA ME a SL 3% > 
TET eus bar *1 
vm 


*Pull bar up. 


Csus2( £11) 


Csus2(#11) 


=== FEE 
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Csus2($11) C 
(15mà) 


ap 


PG A dr sil 


trem. bar 


W NY NY ANAAAAAAAA "AH. 


P.M.----4 


*A.H. sounds when pick is used to mute string. 


w/Rhy. Fill 1 
Csus2($11) C NC Csus2(111) 


ki: am 


sl. 
A.H. pitch: E 
OVA SA tr Sinni ad A ee isa detiene EE cioe o nn PEZET ciali cata lenze au a Alea ce SR EE 
na H P 
— ba 
CM = L E E HON LO 
LS VA Y Ag sms mum mrs VENE SUS emm an — QM ana fem | 147 
H P 


Z— — 


Rhy. Fill 1 (Gtr. II) 


rie > 


* 


H 


*Gtr. II sustains chord w/fdbk. 
and trem. bar dips ad lib, till 
last bar of song. 
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HHP PH, TPHP PHP sl y 


pHHP p PPH H P SL H H P p 


8—5—1—8—1—5 


i 
È 


H H H H 
l. H l ——— 
P si H P st. H g p I rr 
Bi AAA aa == -— 
GET ee he oe? afew el ee a ary de AAA 
OB e — i Api —S cofa igrač gad grda mm 
D —— O EM DA HP 1 P P UL 
— ó— Py H E al! Ap? 
^ HHP SU Ps HHP df Paaa 
P 
HPs HHP HHP sl HHPP HPP 
— OOO A =», pa SN R pozę i 
H H Se ee >-rtTr_1"u YL — OA. s 
P sl H P HHP SH HHP sl HHP sl PO HH Pp 
Fdbk. 
Fabiani T (15ma) 


w/Rhy. Fill 2 


Fdbk. pitches: Df F} ct A Då D si 
*Depress bar before striking note. 


Rhy. Fill 2 (Gtr. II) 
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I AM BECOME DEATH 


Music by Joe Satriani 


Freely d =c, 74 


N.C. 
*Gtr. I 


Ey *slack 


trem. bar grad. cresc. 


= 


(Gtr. II out) 


*Gtr. II 


\**slack 


PP trem. bar d 
(Fade in) \**slack grad. cresc. 


"Back wards gtr. arr. for gtr. (next 4 bars). 


**Depress bar before striking note. 


{0} 


*To create the warbled, trem. picking effect heard throughout sl. 
this section, Joe places a Tone X volume pot in his wah. You 
may also achieve this effect with an Auto-Wah set to the sixteenth note (4.8 Hz). 
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sl sl. 


> L 
sl. slo Sl. AA = sL sio ~È 
SS | 
sl sl. sl. sl. si 


3 == : = 2 ui y 


Sl (Gtr. HI) 


sl. 


sl. | 


sl, *w/same effect as Gtrs. I & III. 


si 
sn sl. si. sl. sL sl sl. sl sl. 
6 TELE == 
sl. sl. sl 
sl. sl sl. sl. sl. 
[.—— ANP EA 
FS 
BGE EES 
Mar coi rio ia A 
sl. sl sl sl. sl. sl. sl. 
sl sl. sl = 
to 0 NN = En = 
> [AAA = => 
[e = = = =S 
si. sl. sl. 
(i ru SS ESA 
[EA 2 agis esi 
(rr cile na zo] 
; sl. 
A sl. sl a em sl hash sl sl ES 
|, [Ie — 
é SE EA 
sl. sl si si sl. sl, sl. sl. sl. sl. sl sl sl sl sl 
[ge vau sne: =p LJ] 


p n —_ e 


— 
o 


SL Sl. sl. sh ŚL o st sl. 


—a — ~s- fe ETH  ... 


a 


sh sl sl sh sl. ost sl si sl 


= B= 7 8 | 12 19— E 8 7 


Slower d= 56 
w/chimes and wind effects 


Backwards gtr. arr. for gtr. 


N.C 8ya---------------- 
am > e o E 
SA eee 
i vol 
nači; 
H sl 
4-7 i 
<> == E SEE 
si. 
y Backwards gtr. arr. for gtr. P s — 4 mE o — 43n 
> 5 Te an BR E ae e 
||| us a 
trem. bar 
* pp — mf trem. bar = pp — mf > mp 


ESSA 


*Fade in w/vol. control. 


DR = Es. — PEL E + = 


vol. — 


off —P 


Pull bar up 
KLEER 7 
b b IM . 
=" 
trem. pick == mf 
AB— + 15— —18 —20— —22 
AA » pi A 
— 3 2 Z E 
(Gtr. II out) 
— 1/2 
= sA T- = p 
| e ——- ———- — i 
RON E Ss nur 
trem. bar PP == mf trem. bar. 
SM. e 
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Freely d =c. 74 


N.C. 
i CA 
SE V 12 V RARKKA V AV 4 pa 1% 
= SIE a la ee 5 
RD DEI mr 
z LE Lie E 
pa | vid w/bar ena sl. H trem. vib. w/bar 
Hn bar P trem. bar (trem bar yp, sr bar trem. bar trem. bar trem. bar 


vo mom W V N Y a D 


1/2 MM 1/2 1% 4/2 12 
az Me AP NAE E 


JE == SO SS 


Htrem. bar vih. NAE H trem. bar w/bar 


H 
14 trem. bar trem. bar trem. bar 
i v 1 v 1/2 1/2 / WN 
semi harm. N arn JV V WM sl. N V 


851940 -9—31— —9 
3—$ 3 +3 
— ọ 


H AH. pitch: A Z sl. H H S 
naana 2 
1 AMM zaa 7 AH. sa I 

1/2 D H. 1 1/2 
N/ NZ A (Bia) be va) M H : de 2 4 i 
Ere sissi 
a” sl. — vib. w/bar 
t E . 
trem. bar ib. w/bar Me trem. bar irem bar trem. bar 


E = så H A.H. pitches: A Ab H H 


Gtr. 1 


npe EE SER 


vib. w/bar 
[bar trem. bar H trem. bdi A bar Vv bar 
— 15 CE 


=S 


A.H. pitches: G 


^W Dår vib. w/bar vz bar 


POS 


aaa < 2 Jeg bar 
AH AH M sl. sl. A.H 
> 
$8— —8—— — 7 — — 3 —8—8— 
—8 —5 a 
6— 
E A.H. pitches: Bb A sl. A.H. pitch: Bb 
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GE 


accel. w/wah 


peč 3—8—5— :— — 5— 
3— n t 
: sobą CA 6——9- 
6 —8—5—6 8——6—8—5—6 


SORTI EI Ee 


accel. w/wah 
3——32— 8— H— 8— 
— 12 
I— 9—19—— ——9- 109 +2 
1—t—8 —H+ 10—1—8—10 
w/Fill 1 


rit. si Pri 2a REEL d trem. bar 
| Fdbk e 
sl. sl. Fdbk. pitch: F 


E REN sl. 
rit. sl. vib. w/bar 
AWWA slack 
e T— 
| — 
— il ea == + a => 
— — 
i 
44 —H—9—8 
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LORDS OF KARMA 


Moderately uptempo J = 160 Music by Joe Satriani 


AS($11) 
Rhy. Fig. 1 (*Gtr. I) A13sus4 
O OHNE SEI i 
s # L 2 — ATT (end Rhy. Fig. 1) 


SS SSS > 5 d 


el 
FP 
i 5 
*Elec. sitar samples arr. for gtr. (throughout). Drummer triggers samples throughout song. 


w/Rhy. Fig. 1 (2 times) 
A5(#11) 


let ring 


w/Rhy. Fig. 1 


3 AS($11) 
D Rhy. Fig. 2 Al3sus4 


w/Rhy. Fig. 1 (4 times) = 
2nd time substitute Fill I (Gtr. II) r^ Al 3susd 


= SCE Mr Ye 


AAA 3-—— 


trem. bar vib. w/bar 


*1/2 
LAE Wd | AANAAAAAAAAAIA c] sl 


CE PAS 


5094 5 0—9 


*Depress bar before striking note. 


dż 
E Es 


z 2 
== É JE 


trem. bar 
Sue? / 


ES 


*Depress bar 
before striking 
note. 
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Al3sus4 


A5(511) um E SZ BROS a Us a 1/2 
ko Ft EE OG Rom 
vib. w/bar trem. bar vib. w/bar 1/2 vib. w/bar 
sl 1/2 | | 


Co otto) 


* M2, A13sus4 


= a a aen = et ot pit se 


3 


AS($11) 


trem. bar 
a vib. w/bar 
NA zak: ANAANANANANNA si, JA 
N sl s 
| 
*Depress bar before striking note. 
AL3sus4 Wn AU cout E jä 
AS(411) 1/2 EEN RA 
a MÉ NY 4 um a> 2 tee 
gm - EEE bb ed 
het. = —- = 
trent b vib. w/bar 
vib. w/bar AO A 
1/2 


*1st time only. 


ra = = + | E E 
= S = mi: - | 
© 
trem. bar ton bar 

** A 

N/2 lack 

—2 
E 
e 

*Chords implied by bass (next 22 bars). sl. sl. sl. 

** Depress bar before striking note. A.H. pitch: G 


H aa RA. 


(15ma) 


KI 
trem. bar ib. w/b trem. bar trem. bar 
VID. w/ Dar *] 
* * "1/2 T 
x ^ 
NA VA AS VAN Harm. 
T 
+2 Ma: Ht 5 
| 19- 9—13—13- 3 
*Depress bar before striking note. sl sl. 


*Pull bar up. 
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Mä? trem. bar vib. w/bar 
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*Pull bar up. **Bar at normal position. sl. 
*Depress bar before striking note. 
B5 
NY * * * 
1/2 1/2 11/2 
J 2 K J ur 
© a: a = > 
— b ae 
vib. w/bar trem bar trem. bar vib. w/bar 


B5 
A sl p AH. 
trem. bar 
* vib. w/bar 1 > 
1% 
NA AH: AWW - 


sl. sl. "Pull bar up. sl. 
AH. pitch: Få ES **Bar at normal 
1 1 1 K 


— 28) 
E = 


= - SE JE: 
e | == — = : H € E 


trem. bar vib. w/bar 


CS 
AWWA 
d A 
ao po... 
== fo 
d 4 
trem. bar . 
s vib. w/bar 
NZ AA A AAA 
—tt 12 
B8— 
9 1e 


*Depress bar before striking note. 
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**215 


i i ** 21, **] **] 
sm DE 1 (2 times) Rissa 
EE I HAI, 3 é 4 
f hn Dn Dn bb 


T = eee i Ra 7” EN 
L Ec Nr um 


trem. bar 
> pick slide 132% "o" 
steady gliss. SE 2% Wéi i 
x 2% 4 
AAA HS P H 3 
si sl Me — sl. +Depress bar before striking note. 
135us4 **Pull bar up. 
A5($11) ** 
a i — e Ó ou o y UD FA EA A 
Harm. . 
(ISM Eaa a 0 ka U E 
dat Wye > pepe fe SER = Se = FR I 
a i == = ——— essi 
Lan — —4 =m N is 
** ČIM T pick > 
Paltamo E E i slide Sao 
ee Ws a, AA cane 1 
Harm AMA 
y E | 
REESEN 
rr 
| 1 
[e+ Ee Gs] 
*Depress bar before striking note. *Pull bar up. sl. 
**Bar at normal position. 
w/Rhy. Fig. 1 (8 times) 
AS($11 H P P 
ANC a HOP p u? r sure uHP», Om EP PH 
sl RZ MP DL EM 
F 
é Ze Se : s r 
e, 
5 5; 5 5 5 
H HP P H H P PH 
E 
9 9 


A13sus4 


— rT 
45-7 5 45015 
E == 


H H P P H P P s. HH P P P HHP P P 
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AS ($11) 


P s. HH P 
Al3sus4 ZIA O H HP P HHP PS, HHP p p 
H 
HH P p 
mapi o 

| Ps. HHP p s 
| | HP s. H H P P sl H H p p 
| HHPP ssu HHPPS HH H PP p p P HH 
| 9—8—3 
| 0108 8102 -19— 8——6— 
| 6—1—9—1—6—1—9—H 

= J 

AS(#11) RGS ROSTA Baa OTO ea el arog! Aa 
P P TPH TPH TP 
PH EP d. Pp TPP P P P 
par E CS eec 
GZ = zz E EU EU Ee E 
5 6 7 6 
H HP 
2 CE P PRE r? Pp pb: ypHPp PP 


A13sus4 


P P HH PP s/ HH P p HH P 


6—7—9—1—6—1—89—11—9—1—6 3—9—1—5— 
3 = 
sl, 
A13sus4 H_P 
P 


HPP P PP H PP PP PP HP HP HP p 
PP HP HP m os ATE TN ~ 

55 9 —— == SS re Se So é Domo "are a 5-43 
7507-91-29? E 
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AS($l D, 


sl. re 


A A 


Al3sus4 


A "A "A 


E Cap 


= 


trem. bar 
*2 *2 *2 *2 *3 *1 «ly 
y 
K F— + 7 —7 ——- 
si *Pull bar up. "e" 
Harm. 
Al3sus4 ( SCH 
* 
*2% *3 "IM šim 
P x 
dddo e rje PE Pe E E 
Lu 3 ZA $T 
rake Harm. 
*2 *3 *1% "IM "1 
9 9 49)——9—  ——9—49H- 
+ 
sl. 
*“Lizard down the throat” effect. Slide up 
string while depressing trem. bar, attempting 
to keep the same pitch. 
A13sus4 


AS($11) pull 


AS($11) 


A13sus4 
BE Ho P qp 
hé AREA. quee a” 
Lo H AS sl. 
H p H HP p HP sl HP d HP p 
— e TT AA TATA ANNA AN WAUN 
| nnn 9—10—9—0—7—9—1-——5—5- 
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*G7add4(13) Ab6(#11) Am(56) 


pri S= EEE 


clean tone Je; Hinge A 4 


— 


*Chord names implied by guitar and bass (next 17 bars). 


Fmaj7/13 G7add4(13) 


= SS ie Fi 


slight vib. w/bar P a c 


4 let ring-- ----------------------- 


let ring------------- 4 


b5 
— g —{8)—6- 
3 SE +3} == 


3 


Bbmaj13(>5) Am(b6) G13sus4 Fmaj7/13 


OOO i ženi! £2 ~~~ KEES? i 
EE 
slight vib. w/bar 
letring------------------- d let ring- ------------------------------- 1 let ring----------- 


w/Rhy. Fig. 1 (2 ti 
eat a A13sus4 


EE I] 


w/distortion vib. w/bar 


"=== 


A13sus4 D.S. al Cod 
Fdbk. AS($1 1) Fält al Co a 
(8va) AM NT zr MM TIS x 
mom EEN e "1. slack 
E E T | che = 
i 1 
e = 
— ERRE i alia, crt trem 
vib. w/bar —— M vib. w/bar bar 
Kaps AAA AAAAA Fdbk. — slack 
ua —e e e = (e) 
Fdbk. pitch: G Fdbk. pitch: Cf 
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w/Rhy. Fig. 1 (4 times) 


AS($11) *A13sus4/E 1. 


Coda SPA AAA Der ei T E oe ie a 
AAANANA 
pp e= rs =] 
i NN A IS 
vib, iù d. vib. Rd 
*Bass plays E. ** Beat 4 is tied for 1st, 2nd and 3rd 
endings only. 
2 IB IR, w/Rhy. Fig. 1 (4 times) 
ES , - xv c xy **] ASH 1) 
Bva- 1000 14, 14 1% 1% . 2 A AIRES RO MEE 
sa AI sva- Y ml stedt slack sl => sl. 
h — $ eu 
=P na 
=> 
trem. bar trem. ho i ae 
NY NI NES Au slack = 


*Depress bar before striking note. 
**Pull bar up. 


EPI Brom PME 4 


PSI 1%, UA, Je 1% LR 
iu NANA Ba 


trem. bar vib. w/bar 


GRO 


w/Rhy. Figs. 1(Gtr. I) & 2 (Gtr. ID 


et 


w/Rhy. Fig. 1 (2 times) 
AS(#11) 
A So 


—5—eo—4—5 


H sl. sl. 
A5(#11) 
e 

EEE = 
let ring- 4 Sh 

3 

3 

= 7 
5—-9— 4— 5— — (5)7— 

sl, sl. 


w/Rhy. Fig. 1 (Ist 2 bars only) 


A5(#11) steady gliss. (Gtr. I out) a time 
AT í OU Ti R kal 
e gg 
é pp <H = 
*— — SOON 
pick slides- - - -------------------------.--.-.-.... 4 sl 
Si i 
E Selen SE IT 
sl. sl. 


nA H HH ppg HH 7 7 6 ic ci 
p HH P SÅ H P 
H HA PPS HH  H HP PS. n PP enn HH P 
DRE IEC CA 
422422446 re —————— 
AAC + = 
t— C RTS NE | 
H H meee 
l. 
s. HH P PS HH 
PPS HH HÖ Ps K H y E Y HH s HOH 
Ut fe => = SN — B s, 
„GBA [ 4j nh — E. Ta je] 
(tore E — ess a A EE EE — 


a I E m 


SEES 
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grad. rit. 1 
nH PE sl Hy s. HH P P $S H 
ee 


10 12 11 12 


fyw 1 — 
ES mm RZ m Sup mezi SRDA e E n LI LL ee 
GE d d d leg LEL i => ar IE BEE 
e Pp Hu — 3 ————— rH P TZ A 
HPP si H PP H H P P s H Pes HH HH Pp py HHPP Pop d 
1 
916 1—9—1 
TH 9 Gë 


— 
PPHH PP SL HHPP PP SL PH H HP Ps. HH PP POP si. 


trem. bar trem. pick 
*1/2 


SL sl. sl. sl. sl. sl. sl. *Pull bar up. 
Fdbk. *1/2 
(Sra) ua AH 
---- **slack BE SE a 
Pa kim, ps SÉ ~a q z 3y 
* £ DAA da, 
= > a um = o = 7 r3 4 
M == - — E mm - le i t ä 
Di h 
sl. 
vib. w/bar *1/2 trem. pick trem. bar = 
Fdbk. J Pslack 
AMM AAAMAAN HS 
= pes mat ES 
—— teo) — (20) — — —(29) | 
E - 


——— 
*Pull bar up. 
**Depress bar before striking note. 
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THE MIGHTY TURTLE HEAD 


Music by Joe Satriani 


Moderate Rock d = 136 


RB I 


Pas DN | 


H 


PEPI SAS ED HN ut? 


Ne 
bed 
[ | I 
LH . I 
(0 | | —— ee O | I 
KENA | O S | 
( | FT mez 4 A I 
sl H PP H PP i 
Cêm7 
2: 


T 


*T 


"Ali chords in parentheses are implied by bass (till end). 
*T = Bass note played w/L.H. thumb. 


let ring- ----------------------- 
e 
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(ES) 


N.C.(A5) 


a " " (A5) 4 s "A st 
RÓW E ESE DS rE, 
sl enna E | se T NCC 
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(AS) 


N.C.(C#5) (BS) 1/2 (F$5) Ftadd4 E 
Ebr =E 
sl. zj + 


ring aaa Re ring- - 


1/2 let ring- - 4 P.M.---4 


—9 —9 
a+ 


H— ES = = 
-9— ——349 9_{e} 9—9—7— 


A.H. pitch: Gt (F#5) 
= (B5) T F 


ce a — A 


let ring---------------- 
—8— 
— 
H 
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(B5), 
N.C.(AS) (E5) 


id rt ee EL 2 E 


sl. 
8—9—9—9——H—HHHH2 
8—8—8—8—9 


(F#5) (AS) 


TA 


Guitar solo 
w/Riff A (Gtr. DG times) 
N.C. Fo pun Full Full 1% 
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p Full P Full Full 


ämm 


Full D Full P Full 


si Full 


w/Riff A (1st 3 bars only) 


vib. lower 3 


note onl Full 
Full Full Full 4 


Full Full Full P Full Full P Full Full 


Rhy. Fill 1 
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A cutee Gate PO cetaceo BT 
**Gtr. II Bm6 
“ts Lonato S 5 sas Full Full Full Full Full as Full 
~ — se A H P JA ~ 
01 BAAD S de dient EE 


hold bend 
Full | Full Full Full Full 
1 P 


SŁ NN TN A P 
PEATA TATA TI TE 


*For next 8 bars, bass plays B pedal. 
**For next 8 bars, Gtr. II is backwards gtr. arr, for gtr. 


Rhy. Fig. 1 (Gtr. I) 


(end Rhy. Fig. 1) 
E iš Es us j 


w/Rhy. Fig. 1 Bm(maj7) 
Bm7 Full Full Full Full w/Rhy. Fill 2 (Gtr. I) 


(Gtr. II out) , 


US EG HEBES z W 


LAMA 


Rhy. Fill 2 
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= —3— 


HEPES AAA A 


L HPP 2 + S ? a HE KAWĘ 
N.C.(C#5) = (B5) 1/2 (F#5) Ffadd4 F#7add4/E 
TES SAY ! = o 
CH Se = - o y < - 
S =: 
s == ca” 
1/2 let ring--------------------------- 1 
A o 
x 8—— 
8—6e- —3-- 3 
9—+ SE 
(G#5) 


1/2 Fis 
(C45) (B5) Je y'n A E 
Asa: 


(BS) EN Za ED) se sl. si 
PPS ED EE nel kiti 
EEFHEE-EE E 
EN A ge 
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(F£5) | (B5) sl 
Së 


sl. sl. 
> sl. Za 
DE A. Le mp — e wa we 
LC ^u E KKK 2 or ee 
ee RSet 2 222 Es 
©, lund 


sl. sl. sl. sl. sl. 
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= FN z A 
ona EE Eo EE = 


(B5) SL— sl. (A5) sl. 


*Chord played by synth (w/Mellotron effect) over next 10 bars as follows: 
bars 1-2, root only; bars 3-4, add $4; bars 5-6, add Sth and7th; 
bars 7-10, add octave. 


Play 3 times 


B7sus$4 *(C7sus#4)(A7sus$4) B7sust4 
CA 


*Synth bent w/wheel up to C, 
then down to A, then back up to B. 
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RUBINA 


Music by Joe Satriani 


*N.C.(G) 
Moderately slow J = 80 


= ==: 


(G) rv (Em) 
sl, sl. IAA a så 
^3 c : Z K a T EA ARS 
a= CAE a 
HEY ena i" ESA EEE | I IM IM 
mf "Slight vib. w/bar 
sl sl AV DUNN SANNIO si o 
= 10 10— a g g 
8 3 an a > di 
*Refers to all vibrato markings till double bar. 
N.C.(G) 
: SR si. sl. 
AN + Ta E 
egl ss ESA 
sl. sl. 
NAA sl. si 
8—7 7 
7—G) 
SS F 
sl. sl 
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2nd time substitute Fill 1 2nd time substitute Fill 2 


| (Em) : (G) 
SL sl St. ma». TT 
2 oa > mo wx 
SAGE Eg pe EE 
sl. 
— > WN nn sis aa | AA O 
= se | 19- 40— 8 Fi 
de? | 
mm 
sl. 


CHCEUCTT ffe fefta p 


sl. 


SI SA 


Bm7 
(Cmaj7) ki 
Harm.-------- 1 Harm.------------ VERRE, To Coda $ SL sl. sl. sl 
~ OOO . FROM £ + TN, Fe ¿NA 
BEEF fee MO en 
= y = 
] 
i let ring - - 4 
sl. sl. sl. sl 
~ y ge 
—10-12—1240 
| 0742-42: 
dd S Ne XA AA 
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Ms 
/) 
a 
2, 


sl. sl. 
+ 15—4544- == 
L 
See 
pee : 
(Em) 
N.C.(G) Fdbk. 


# 
- es. = FG 
e sl. sl sl > s > _ 
*distorted tone w/delay trem. bar P.M. PM. semi- PM. PM-4 
f = 2% harm. 
Fdbk. 


TI 


| 
H 7—95 
sl. sl. si. 


Fdbk. pitch: E 


*chorus off 


*T St. 
*Lightly touch stg. w/R.H. finger at fret indicated. 


(G) si 
P P Hp | sl. P HP 
Full 1/2 EN EN È CN ^ 7 m © NÅ R = 
Są A EET È | 
sl. S sl. 
Full 1/2 Do gl cb A nm SÍ. PHP 
AN et 10-00-1012 40 Dë (0-7 61077 
7—9 - 
NK —5—4 
ke ie 
sl. sl. sl. 
Full 
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1/2 1/2 1/2 


E < PA E £ Tad JJ 
mm S LL em Em ef FREE 


Full 
(Bm7) SARKA 
SEE EF ur ut gi 
© 
Full 
sl. NN NN AAA YNN NN NN SÅ 
— —5 —10 7 ——a — 10412 434434 12 17 14 1939 + 2222 49 ra 
7—5 —40-7 —5-12 —H45 197 2049 
N.C.(G) 
Am ——_— 1 
Full Full A 


ux dE D.S. al Coda $ 


E = E E E = = zi 


© 
= iN Ter clean tone w/chorus & delay mf 
)—(22) 22— 22 


39 -(22) La) | | : 
H È | | = 
T | | | 


vib. w/bar vib. w/bar 
let ring- - - - 4 let ring-------- 4 
E n —— M dd 
a el | $ ioe — R 
12— —12 16 —16——14— — 44 — NO = se 22 SEL 


N.C.(G) (Em) 
ag, S fostes PEG Hut 
ER 
*w/wah : 
10-10 10-10 — —10-10— 10-10 — 4940 10-12 1014 Te 10-12-10 10-12 
De 08 oe 1910-19-10 —10-10 —0 16 10-30 1040— w.e 1012-40 10—12—19— 10-12 


| 
| 
L 


+ o = open (bass) 
+ = closed (treble) 
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(G) 


ss Sak? gre roses III 


E au E am = 
144 44 14 
HO it 34 ———314— 34 — 14343414344 IA IA IA IA IA IA 341431434 — 3414-14 —14— 14-14-34-4- —14—14 


34—34—14—14-14— 14-14-14 4 14 14 1414 = SEDES se; e 
(Em) 
” sl. sl. _ > As TRDOTI 
oH e SES E. = SEE z RF È 
LXV Pá ESO. AA PRETO 
DI Ne 
let ring- - - - - 4 let ring- - - - - 1 vib. w/bar 
sl 
R slo ER TN AI NOR 


ET SE LL e (3) 
3 o == X= 


(Em) (G) 
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SATCH BOOGIE 


Music by Joe Satriani 


Free time AS 
(Sound effects) 


oN 
+ ar + 
+ 
i 
+ 
T 
———2 
———2 
t—9— — 
— i; 


Uptempo shuffle J = 224 


e 


Triplet fel TI JA — 


(Drums) 


N.C 
X AMMA 
ITI —^ > = P NA NA 
JA P let ring---4 + er B. 


Copyright © 1987 Strange Beautiful Music (ASCAP) 
This Arrangement © 1994 Strange Beautiful Music 
48 International Copyright Secured All Rights Reserved 


E pi 


P Jet ring 


sl. "Puli bar up. 


8 = pu | = = 
SS sire sise -— 
P = sl. sl. mm 
PFR < < Ff MOS 
X~ 
KR 
*Chords implied by bass (throughout). P sl sl 
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3 3 3 3 3 
J SE Full P H p P 

TE  - 

ret oa AE RE 
ESSES amil 

[tec A A FEE 

sa ba k: y 1/2 NN NN NL seti 
BEE = a 
= 
= = SSC = AE SI ES f = 
semi-harm.------------------.--.-... Pils NWL e 4 


=== 


A.H. pitches: G 
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Full (A5) (B5) 
Åh sl. 
—O- 


=== 


semi- || sl. 
harm. Full 


E — 
sl. sl. H H H H så sl. 
++ 2% (BS) (F$5) Full (AS) (B5) 


Harm. 


(F#5) (15ma) 
“55 


(Ft5) * Depress gy ore NW harm. **Pull bar up. 
Full Full N.C.(AS) 
AA Full y) ER - 
SE $ 7 Cas = | ai E = = 
E sl sl. z 
M — let ring----------+----------------- 4 
Full Full Full 


a y Full Full Full 
iz AN Ar EE 2, £e v 
C E AS B | —N 4 > — 4 LP tre K S E 
DES o | fee s DH CY TS Ex 
GQ ES e 
3 
1/2 1/2 1/2 MA 6 Full Full Full 
AN AT AN 5— A 5 5. 
Ar ED a 7 => 
— 
EAS Lam | 
| Ln 
A.H. Full 
1/2 (8va) 


WN NN NN NN NN NA 
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JE TP TP = TP a TP vm (ia) ii Aa 

P> 9 e + e = VU R Ls REL 

= Ee, E > == 
6 5 3 pick St. trem. bar 


wavs 


Ee ASE AAMAMMMAA (D7) 


*Pull bar up. 


petit ERRE Di pietre 


let ring 


m sl. 


CAI LILLA BS — lukah 
YNN NN NN RAR Full Li pu LA 
H . e p pasta | $ Eed 
Pess 443 E Fe 5 i 
[Z | L ad E [| [A LZ 
t H ere E 
LAK il] Ra ho] > TE 
3 3 trem. pick Ka RA Full VA 
Ed MAMA NN tn th ASDA N SE A 
_—_ "“_ “i ’ 
affi 
"PEORES (A5) (B5) (F#5) 
“loco Full 1/2 


ata Ted Z de, y y ; (AS) (B5) 
ESPEP. che 


y | | (AS) (BS) (Pai (AS) (BS) 
te : 
Ud TES 
3 Pa dE AE 
1/2 P beb ob ob 


A.H. pitch: Df P P 
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sia 1% 2% 2 


1% 


VA 24 24 fack E 


*Pull bar up. *Bar at normal position. 


TP PP HH TP P PHH TPH TP PP HH TP P PHH TPP PH TP PP HH TP PPHH TPPH 


ÍA 34 


A — € —3— 
ESPE M 
ASS tea jw 
Tj A TP 
Pp H PpHÙ 


TPPP HH TPPPHH TPPH TPP PHH TPP HH TPPP H OTP P PHH TPP PHH TPPPHH 
f Ro — — EF So mm = a3 
Pa === CES =. + E = z L CL? = PS = 
| Z) pan 
(rs EES = = BET 

T T T T T T 7 T T T 

P P P H P P P 

P pH" Pp HU Pp H P pH Pp H? Ppp H Pp HH Pp p pH Pp H 
TPP PHH TPPP HH TPP H TP P PHH TPPPHH TPP P H TP P PHH TPPP HH TPP P H 


TPP PHH TPP PHH TPP H TP PP HH TP P PHH TPP P HH 


TPPP HH TP PP HH TPP P H 
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" — TS 
TP P PHH TPP PHH TP P H TP TPHH TPPPHH TP PPH TP P PHH TP PP HH TPP H 


Bi4—B—5—0—5—84—8—5—0 ES JR n a A 


> Tre —— - 
TPPPHH TPP PHH TPP P H TPPP HH TPPPHH TPP H TP PPHH TP PP HH TPP P H 


> 


RI = 
TP PP HH TP P PHH 


= — > "=? === 
APP P TPP PHH TPP PHH TPPP H TPP PHH TPP PHH TPP 


==> = — 
TP P PHH TPP PHH TPPP H TP P P HH TPP PHH TPPP H TPPP HH TP PPH H TPPP H 


M? a 
TPP PREH TP P PHH TPP EH TP P PHH TPP PHH TPP P H TPP P HH TPP PHH TPP H 
—3— 3 3-4 ie —3— 
SE 


— ——— "m ar 
TPP P HH TPP P HH TPPP H TPPP HH TPP P H H TP P H TP PP HH TP PP HH TPPP H 
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mil 


9 6 9 a 5 312310—0—10 9—0——10-12—17—12-10—9— 19 1210 00121710 —0— 0421712 10--0—0 
= — > INA m 
TP PP HH TPP H H TPP H TPP PHH TPP HH TPPP H TP PPHH TPP H H TPP PH H 


> z — 
TP P P HH TPP P HH TPPH T P 
D.S. al Coda 
AAW % 


i (>) = — = is 3 = | 


P trem. bar flanger off 


Free time a a AM slack« 
m ««(8va) SS RAA A A A AA 
A — UIT a e mai ayn eR e 
He 2 
t — 1 
> Hi E " i 
[tp + : 
x: 22 Harm 
— eo trem. b d 
| as la RANIA AAA 
72, ; : 1 
Le H H (54 — 
| |*] sb ; A ] 
*Pullbar up. **Bar at normal position. xx] "While ascending to normal 


position, wide vib. w/bar, 


"Bar at normal position. To perform " Depress bar before — **Pull bar up. 
wide vib., pull bar up. striking harm. 
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SAYING GOODBYE 


Music by Joe Satriani 


Free time, slowly 


nt dip H 


vol vo vol. vol. vol. 


L i 
** PR = mp yy == mp off = mp> "õi = mp> off = mp> off e" off === p>ppsp 
w/chorus & slight delay 


re A —— SE 9- t—* 5 4 CR gd 
A 


| 
| 


P let ring throughout 
clean tone 


*Chord names reflect overall tonality of gtrs. & synth. 


**Fade in w/vol. control. 


: Fimadd9 Dmaj9 E Bm A 
s Ce OS ič SAR . T m IR ETUR AI | 
San e x =: = i šp E | 
vol. vol. vol. 1 
-—— M M vol 
P off TP off 
t A 
+ — VV 
1 AO | 
i i 
—9—— 9 — 
— 4 
9 
1 7 
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Emadd9 Do Cadd9 : 
Gadd9 ma sl. 2 
CR aet f bt 
Tea = LUNE + DERE ua —- S an, 
” Q D a] ef T i se 1 
SSS | = 
DI 3 3 
~mp i w/backwards effect 
St. x 
E : —— + 87 —310 87— 
E 8 — 67 —8 t—5— == a 
HAN ch a ——4— — —— 9 —9— 
+ — DE 
——————À 
t) 


TT T T EN 
—— —— —— 
———— + — 
e XC ss 
5 —3— -3—— + 7 —, 
sda 3 — — 
Dm C Bb Gm Dm/F Eb 


M. 
HE 

ni 
Zn 

ib 

Hp 
Hte 

"i 

Ni 


Kad 


vol. vol. 
—mp>' <mp> <m 
PP p off p off p 
sl. sl. 
——— T A — T 
+ 0 2>——— Tr Q- t—4—5——4—5 t ——i 
4 —2—4—— —— —4— — 8— —3 
|— —— — 
—— —— "=== 
cca -i RAS 


si 


57 


ew t DP 


Gm F6 Eb 


Pn EU TETUER E matt MO fi UA EE Ebaddżil ` ` 
d (Gtr. III out) 
= "m 4 EN SS = " FRA) è hw y SE A f HESSEN RE UP Colle aa Ta YL 
7 - E 1 = S i LT È i xm + RR ae 4 
| sf 
trem. pick 
fen T——15 T URLA ——— 
30 + 8 + e 
+ + ” — 
12 + 8 + —— 
+ + A 
la ji SEN POZ. 
XEM T saias: T V 
Ss se zz Ra E ay HES 
JĄ. === 
vol. 
off: BR vol off 
T T ZT Ki 
— t ——— 
t— + —— 
—— +—8 —————— 
8— ——— —— 6 — e 6 ——— 
EŚ i 
Emll Esus4 Esus2 9 Emaj7/6 E7sus4 
loco sl 
Ne * "e LI STAM as mm dei dele TS 
| I I DE AS 91 i y i as — i 
| © Ę AH - E = e peč | ję | xg d | = E E = 
LN 190 1 j 
| © 
| ; * pp 
St. 
EE di de lu sar ja E A 


E (Esus2#11) 
KA [A 
1 eo = = TES 
= Ho i = SI H 
> — ER H = ^ 
e T 
+ 
i 
H | 
Pd 
*Gtr. III 
PS. o 
rŷ-— E = GH = ae AE 
= 185 H 
2= 1 e zi 
Rust 2 
D— 2 
* 
4 
5 T——H— 
4 ——+H 
+ +—9— 
— 3 — 
PAN YD ei 
= 
*Let chord ring till end. ^ 


*Strum rapidly w/nails of R.H. 


SPEED OF LIGHT 


Music by Joe Satriani 


Moderately fast Rock 4 =176 


DS Play 4 times DS 
Rhy. Fig. 1A (Gtrs. II & Ill): - - - ---- 22-22-0000 a % Gtr. IV 


w/Fill 1 


7 
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EEE rey? ER EE == 


UE 


s _ (end Rhy. Fig. 2) 


RR < = = += = 


13 —t5 45 
9 + 42— 12— 


.To Coda 
Em 
RE: A (Both gtrs.) C E (end Riff A) 
A i — S JA — E o 1 SE n 8. — =. A an 2 
É | +] 
Gtr. IV 
Gtr.III both gtrs. vib. 
H 
+ 3 | -5 7 E 8- ie t2- = 
2— z 7 9 + +2— 
*Play Ist 
time 
Gtr. I only 
+ 7 = 
22299932 9 do a S E 
v KA 
EM sa peers E ia dan ada 
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2nd time substitute Fill 2 


= 


> tee ... 
E = === 
5—5—5—5—5—5—5—5 9—o—o0—09 0—0—- e 
w/Riff A 
Am C Em 8Vd------- 


Gtr. NA à È Ê 


TYWYN” 


po 
"d 


"nini 8 
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w/Rhy. Fig. 1A (2 times) 
5 


D 2nd time substitute Rhy. Fill 1 


5—5—5—5—5—5—5—5 —5—5—5 


$55 5 —§ E 


Rhy. Fill 1 
Gtrs. II & HI 
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Bm R |] [4. 


Rhy. Fig. 4A (Gtrs. II & III) (end Rhy. Fig. 4A) 


L E ee pp = 
zim 


== 3 
: -e 
o 4 
2— 
Rhy. Fig. 4 (Gtr. I) 


= > ES 
DEE 
e + 


w/Rhy. Fig. 1 (4 times) 
DS ammm 


Gtr. IV R u 
pue — ji 


` Gtrs. II £ III 


dette “> 


On 
ok 
rT TT] 
om 
dò 
oo 
| 


Full puk (Gtr. IV out) 


sl. 


PÉS 


grad. bend 
Fu 


| | 


ON 
o 
o 
o 
$ 


64 


w/Rhy. Figs. 4 & 4A 
Bm 


*Let ring through 
next bar. 


Gtr. IV ALT 


EEA 


D.S. al Coda 
ZA AN POMPON 1/2 | 
OC be 3 ZEN ARA K 
beb SL 
SEE: È = 
PM |, PM. |, some P.M. 


w/Rhy. Fig. 3 


w/Riff A 


w/Rhy. Fig. LA (2 times) (graj RAA 2 
DS SZYC SES 
rey ss 
3 | E = 
vib. w/bar 
Harmon essa. 
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[1.2.3 TTT] 
D5 
Rhy. Fig. SA (Gtrs. II & III) Am G5 ii 
duetta cm | Eppoi 
G pw e o Cos Gi J 
let ring------------ let ring------------ 
== == ==> == 
: Pa 2 — 2 —a 
= * g 9 0—9— 9 A 2 
(end Rhy. Fig. 5) 
nae SSS OT 


a Full PRE Figs. 5 & SA (both till end) = 
Ga IV Z Full Full Full Full Full Full Full 
DELE n p b be tff E 
ea j a E P Ful Full Full Full 


Full 


E EFEREE z 
E 3—3—— 3—3—3-—3—3 7 = | | — — 
DS G5 
G5 Full Full 1/2 n Full Full 1/2 
y R AA A rca A eat ZN 
, té £ t d 4 i 
= E ` e 
ŻE Pe 
a 1/2 
Full Full J NN NN NN Full Full 1/2 P 
| Ae A T 4-40 — 9 
| 43- 10—3- 100 43 10—12—10 
AH. 
DS Am a i 1/2 
P | 
Tr DE IA DA 
e T f I a ba sl. E Ls (s) yu y. 
St. 
DANO 1/2 AH. 1/2 
m PE 
AAA A jÓE> 
sl. sl. p si si si A.H. pitch: Dé 


Do 1/ 


bed 


E am am Gn E I: 


1/2 1/2 


GS 
y V M py ŷn y 
AR o. 
t tret p e t Tl : EEE EEE pe «FE E fedor 
+ mmm LL T 
1/2 RAA 1/2 AAA 1/2 Full a Full Full 
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G5 ps 
Full Full Full Full 1/2 
y j AN / Am GS 


E Z 
EREE EEE friere REM = s 


Full Full Full Full 
i — A 


Full Full Full 
— —22 


= 
GS DS Am GS 


Gd ET Y ail Pirlo i ii e fade out 


Full 
ya YN Pa SĘ Pa pa Un y b 


apê sé 2 etree PL = ae 


Full Full BE DI J ull M; ull du Full Full Full 
AAAAAAAAAA sl. 


i 5 25 as 25— 
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SUMMER SONG 


Music by Joe Satriani 


AS pe 2) C6 F#5 ASttype 3) 
X 
Bn zi gi" BE pi Seg us Gi SCH 
134 d 134 13 

D6 D7 ES E6 E7 Estee 2) we » GIA, AS 

XX XXXX XXXX XXXX XXXX XOO 
Em EH" RO 12fr, ki Fs HH EU kipi Sm 
i H 13 14 EB 312 111 321 111 
Moderate Rock J = 160 

N.C.(A7) 

Harm 


Full Full Härm: == === seisis 9 9 YY ere me EEN d Ei 1 


Full Full Full 
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Full Full 


Full Full Full 


*Double 
w/Gtr. II 
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Rhy. Fig. 1 (Gtrs. I & II) Gmaj9(no 3rd)/A 


HA 


P.M.---4 P.M.- --4 P.M.----4 P.M.----4 


1. P 
w/Rhy. Fill 1 (Gtr. ID) w/Rhy. Fig. 1 (Gtr. ID(2 times) | 
(end Rhy. Fig. 1) Gtr. I Gtr. I Harm Gmaj9(no 3rd)/A 


(8va) 


== + 
— 
P.M.- - - + P.M.----4 P.M.----4 P.M. 
Harm.. 


i 
| 
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Gmaj9(no 3rd)/A 
w/Rhy. Fig. 1 (2 times) 1/2 


y A 


"ssi RES 


AS B5 
Gmaj9(no 3rd)/A AS Rhy. Fig. 1A 
w/Rhy. Fig. 1 (1st 3 bars only) | yr us J) JJJ- 
1/2 1/2 *PM----1 EM. 


*Throughout Rhy. Fig. 1A, play only 
lowest note of chord when 
P.M. is indicated. 


(end Rhy. Fig. 1A) 


. Fig. I (2 times) 
NE sva. - - - Gmaj9(no 3rd)/A AS 
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Gmaj9(no 3rd)/A AS 


re loco 
E m LN — 


w/Rhy. Fig. 1 (ist 3 bars only) 


es Gmaj9no 3rd)/A — |||. toi w/Rhy. Fig. 1A (1st 4 bars only) 

NEE a ia E Full B5 
EN Jere) EH. PÆN z. J — = 
reot CL i 2E gle SI 


Rhy. Fill 2 (Gtr. ID- - - ----------- 1 
open äre, 
A 5ttype DA AS(tvpe 2) G 
G5 A SCtype 2) (Gtr. DT 2 J. A 
Re Sees. eee ied it o er DA EM 72 
Me. Full 
d J y pro ma loco 


Full vib. w/bar 


pick slide 


“NN YNN NN AN 


w/Rhy. Fig. 2 (Gtr. II)(2 times) 1 
N.C.(G) (D) A N.C.(G) (D) 
Full Full 1/2 


Rhy. Fig. 2 


EE = JE Ja 
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w/Rhy. Fig. 2 (1st bar only) w/Rhy. Fig. 2A (Gtr. 11) 


^ ua N.C.(G) a MIL 
n= dE = e 


Full J 
AMM 
L 8 
| 
3—5 | " 
3 (33- 8712-— x 
si Sl. * E , i 
1 w/Rhy. Fig. 2 (2 times) 
N.C.(G) (D) Full 
(C) G5 del Full RÅ 
(I5ma) ” __ AN DES 


- ~ 
po" ka Ki 


ANAAANAA si 
EI => 
= SaaS 
«wd 
si > 
trem. bar *| 
RAE Ful Full Full Full 
ANAAANNA sl. AA Harm. NI WAN ESA 
43 


*Pull bar up. 


w/Rhy. Fig. 2 (1st bar only) w/Rhy. Fig. 2A 
A 


Full (D) 1/2 Full 


Rhy. Fig. 2A 
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8va- aS 7 AAAAAAAAAA 
sa Full F 
Fuli loco picasa" 
y AN 7 si. a 
Qt = E 
DI E FEE sl t = i 
NES: 
Full Full Full Fuli 
fa) 29 +7. Ea ) AAAAAAAAAAA 2 sl. Jama 
-20- 17 20 Hr 15— 
L 19 + e 
— Mu 
I s— e o lo) 


e a 
Mm” => 
P.M P.M. 4 
© 
| 2 2 e 
2- 2 
5 2 2 —2 
55-59 0 o —0 -2- 
357 i 3 2 e— 40; e o 2— 
sl. 
G5 N.C AS N.C 
Full vai 
JAM 1/2 Full 
aaa aaa AAA loco 


Full 
AAAAAAAAAAA P. NANA AANAAAAAAAAAAAA 


/ sl. 


1/2 : 
end Rhy. Fig. 2B 
J : TOPE ) (cont. in slashes) 


KKK 
iH 


Guitar solo 


(&3fr. 6fr. — 3fr. fr. 
Rhy. Fig. 3 G Bb G B CS C6 CS C7 C5 Cp 


PO pe 
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(end Rhy. Fig. 3) 


Q3fr. 
C6 CS C7 C6 C5 G AH.------------ a 6fr. 3fr. 6fr. 

BER JJ TL ww. Fig. 3 (2 times) - (15ma) Bb G Bb CS C6 C5 C7 C5 C6 C5 
Ful Ful Full Full 

E Au ANZI ON 

MR 

try Y EEE ros 
| > 


Full Full Full Full Full 


(6)3fr. 
6fr. 3fr. 6fr. 
C6 C5 C7 C6 CS G Bb G Bb CS 
tt H 


p trem. bar 
NT Se 


P H > 
Gap w/Rhy. Fig. 3 (1st 3 bars only) 
Oba toras EE ias 
C6 C5 C7 CS C6 CS C6 CS C7 C6 CS s jo 


P P E P P P Ph b P L H 2 Lr 
fH : = td EH ERE 
up Er lie el ESSEE === ES a | E = 


Ao E PAL PA II PF preje Di 
es LII ee = 
as 
PO PO P P P P P P P PP. DT 
Ha AA ea : 
eli. 38 gr "c C6 C5 C7 CS FES 
Bb G Bb CS C6 C5 C7 CS C6 CS Il ear da] ra 
CU ei EC 
P PP P Pg k 
N C PL —i LE e > Po, Full lb öö 
FARE EE SEES z | ba f 
(== SS m m EPs 
P Full Full 
PP PP AM BP a i Ui EU 
ETE siia um OT 18-15-1815 17161715 — 45 == J Kë ] 
8 —17- 18-57-45 — ES B H 
I 
I 
AS (type 3) 


Md IT SA 


RACO "SE à sl. JT oo. SE AMA 
— OI O OA EE OOD > 


j 


trem. bar trem. bar 
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F#5 AS(type 3) 


Sva- - - 
— 
Full 


DS D6 DS 


) 
A E ys J mi 4 e Nn JAM P A MUN 
i20)— 20 20 20 15 | 
o 44 = 
2 | 
] 
(6) open | 
D6 DS D7 DS D6 DS D6 DS D7 D5 D6 DS D6 D5 D7 DS E | 


ES E6 ES E7 ESE6 ES E6 ES E7 ES E6 ES E6 ES E7 E5 E6 ES A5 
m 
a p EE gyrr T Rp 
tie pie ście f amm J y ei 4 ki É n : loco 
Full Full 1/2 Full 1/2 


| 


— 2 MAAAAANAAAAAAAAAAAA 
J rJ Lio 11101020212 (ei 
904-2042 42-13 1414 47 19 | © 
(9)—9—11 [44 e | 2 
t © 


w/Rhy. Fig. 1 (2 times) AS 
sens A | 
sl e And d = > a ASA _ iI 
> A poo 
Z sl. aa sl EE 
B 7939 = 9 AH) 9 7 = 9 -9—419) is | 
| = 
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Gmaj9(no 3rd)/A AS 
1/2 


A 


EE AU 


w/Rhy. Fig. 1 (1st 3 bars only) w/Rhy. Fig. 1A (1st 4 bars only) 
Gmaj9(no pe ig i AS ija i BS 

sl s =f ee E el ZOO si. l. " e e... TT 

EH Ei ia = 


w/Rhy. Fill 2 
G5 AS(type 2) (open ©3fr. 
1/2 Full RR a 


w/Rhy. Fig. 2 (2 times) 


N.C.(G) (D) ; A N.C.(G) (D) A N.C.(G) 
Full Ful Full Full ija 1/2 
k 4 * E ) ^w y Full Fyll 
A AAAAAA 
pe E — e DERE. 
Full Full St. 
) i Full Full 1 A 1/2 Full Full 
é SO gs z 5 z 5—5 i AAVA 
= 5 
7—5- 
= = z: | = 
3—5 
*Catch both stgs. w/same L.H. finger and bend. y 9) si E 
. s "o 
w/Rhy. Fig. 2 (1st bar only) w/Rhy. Fig. 2A MU — 
> nA N.C.(F) (C) GS 
Harm. 


(15ma) 


EEE 


trem. bar 


- =n RN 
T M x 


**2 o 
NE E d 
v. ---- 
Harm. 
{ar 2:4— — 


*Depress bar before striking harm. 
** Pull bar up. 
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w/Rhy. Fig. 2 (2 times) 


D) A N.C.(G) (D) A N.C.(G) 
N.C(G) Full Full Full Fun 


Yee EE 


— Full Full Full Full 


13 
i w/Rhy. Fig. 2A 
D NE Full (D) A N.C.(F) (©) 


Full 


AS(type 2) Ok pete Se 
GS N.C. 
ES N.C Full Gtr.Il J 3 3 ka 
FAN >, NND Full jo, Full Full 
E E rir EE 
ii 3 | Full bos n 
E. Full Full Full Full Full Full p u 
AAAAAAAA El AAAAAAA Js 5 7 M 
45 18 8 | 
e -e- 
-9—2 
* @open2fr, 3fr. Cor oe a Sg SE a 
ESttype2) E Fi G GS a v ooo 
J J T 172 5 
ed “de sex (Gtr. II out) 
8va- - - - - R fiale I EY HR lei leer ni e SE 
D Bva- ---- 
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G/A D/A A D/A 
*Gtr. III ud n z & K OSS di 
loco H P sl. 
8va- 4 > 
E —3— 
u P SÅ sl. 
NA 
— 47) 4719-1775 —4——t5 
| = 
Do 
*Kybds. arr. for gtr 
A G/A D/A A 
o / JA I. - o 
SL sl. Poema HP p Hop OP ED Zi HOP Hop 
=> 
Fen ca» KERN RÍO a= De RA 
| 1 E Er SE E 
slight vib. EN ulična — m —, ——3—— 
sl. slana HPP HP HP HP HP HP HP HP P P HP P HIP 
$—5 IS 8 9400-1642 0-104 8-16 BD SD f90 5-0 4% 57 50-453 0 | 
— | 
G/A D/A A AS 
AN J J (Gtr. III out) 
" : .. Gtr. II Ss 
H P HP p pg p H P p A 
P sl. cc e 
A PT SCH ex eg, a int t puc "S 
PED ESS SS rs + E = na E E Fl yt pa es 
ST m m =—— BE —— E Ee miu = s — Ig 
E AN EE ma | ena | — 
E 3 " pick slide 
HER HOP żę AA H P H PP sl. 
5 5 I 
—2 H 
EEE |) 
Gmaj9(no 3rd)/A AS 


w/Rhy. Fig. 1 (4 times) 


“NN nee 
< fj 
DI — KOO 
— ——— No 


slight vib. w/bar 


{8} E) 2.6 3— 4——4——5 ep I EE ET EE 


Gmaj9(no 3rd)/A AS 
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Gmaj9(no 3rd)/A 


Outro solo 
w/Rhy. Fig. 1 (7 times) Gmaj9(no 3rd)/A AS Full 
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Gmaj9(no 3rd)/A AS 


Full Full Full 


i 
x 
xx 


Gmaj9(no 3rd)/A 
32 Full Full Full 


Ne 24 

EA di | 
RESET Jer | 
Nes Tot os Fa 


JA NR AO HE mg 
Coi 


Full Full Full 
j e e 9——6- oe o e 
3 
Gmaj9(no 3rd)/A A5 
Full Full Full Full Full Full Full Full y 


Full Full Full Full Full Full Full 


ZĘ = 
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Gmaj9(no 3rd)/A AS 


w/Rhy. Fig. 1 (1st 3 bars only) Gmaj9(no 3rd)/A 


2 


SE 
G5 D sk SA Freetime 
CR s) r—3 — 1 A5ttype 2) 


(type 2) 
e pg N RR e CREE CE 


AS rit. 


3 

= E Y 

- Te == i ue == 
- 7 ze = = : Ké NN le 

À trem. bar 

) NA 
2 2 y i 
3 3 e A 
2 2- > e — — 
9 9 2 + — 
e ——d4 
— 


pick slide grad. rit. 


steady gliss. pick 
scrape scrape 
T T 
L 4 + 
2 +2 -2 
2 Ha 2 py 
9 x EER tt 3 9 e = 
MM M = He 49H 9 
sl. TY sl. 
sl. 


*Don't pick. Sounds when pick lifts 
off of stg. after pick scrape. 


SURFING WITH THE ALIEN 


Music by Joe Satriani 


ES Dis DS c5 G5 c6 c7 cts FS Gs 
O XXX X XXX X XXX X XXX XXX X XXX x XXX X XXX X XXX X XXX 
mH 6fr, Sfr. HEH O HER HM 3fr. Fa o" Se 
13 i3 13 1 4 i SE 13 1 13 
Moderately fast Surf beat s = 171 13 
N.C. C C6 


Get plane sample) Gtrs. I & II G5__Rhy. Fig. 1 (Gtr. II only) 


Bb5 AS GS 
C7 C6 C5 C6 CS 142 
H EE === dim = 
A pis ++ AZEITE E = 
TES Ear Es ssa 
| a MES 2 EES Z 2 JE 
A 4 1/2 zę d cic Dc ORA A MS 
N P.M. 
EO Si 
= E 
si. E 
w/Rhy. Fill I (Gtr. I) 
G5 C5 GS Bb5 GS 
NG: E C6 C7 C6 CS GS Bb5 U4 ctl 1/4 | 
le (end Rhy. Fig. 1) 
PRE ERRIRE = iE 
aside 4 J'en iosa 1/4 1/4 > 77 


Rhy. Fill 1 


w/wah 
as filter 
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Bb5 AS GS 


[E 2nd time substitute Fill 1 (Gtr. I) | 
N.C. C C6 CS C7 C5 C GS Bb5 G5 CS G5 Bb5G5 
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C5 GS Bb5 G 


A.H. pitch: B P 
"Play only lower note of chord when P.M. is indicated, next 6 bars only. 
**1st time only. 


To Coda 4 


| > P.M: 3 Full 4 P.M.---J 


vib. w/bar 
vib. w/bar 


AANAAAAAAAAAAAAAAAA —— D Fdbk. 
15 Es 


si sl kd *Tap w/edge of pick. 
O Tr. Gha4fr. 5fr. 
B Ci D CS 
SEA A de 4 > PMST SA tisana sian MAN IR A” 


EP T P P P 
~ N We? TN ^ 
= 6 3 L- 3 2 


Lo dB gba diga mb. a pm Rp DRI) TE TU TR GP TR GR TA 
22 


(fr. (dir. Sfr. 
C 


=> > A 
oca a a A RE NF deje " 
1/2 
P PP H P 
S- loco —, la TN y. 8 
d+ Ee tl 
1/2 
p P H p 
se A TA, ee D, TTE TE OT ssl ON R — HE 
1422-1922 44-99 139 28 93-37 DA 9 24-21 9 21 7 94 3 IAH 0369309 
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| ©7fr. ©4fr. Sfr. 


B Ci D Cis 
ESTRI | 
—— — A iaia dea J 
BM aas E nti kl 
a ct u H PE H.P HHP, 
H P 
PP È P "or mm 
eI Re STE 
r 
5 5 5 ==" ES 
P HH P p n H P PH PH OH Pop 
H P H P 
04909 7 910 9— ?—310—1—— 9 —10—9— 3— > 
10—7—1—9——7 EE. 
g—7—6—7—6 -6 — 
—9 9 3 
9 H 
P P 
An. Sfr. fr. (6)9fr. Der. 


Cf DR ES D#5 Eb F Gb F5 
oe f PPPPIPP IP J PM in mU o ien iue do Meca ca] ` 
Full ja 25 SCH > Ke ; 
t P Ps “Nes! 
= Eth GEE C EET ET, aa 
Ez =: = e = = 
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©11fr. Der. 
F 


H P P H P P POP Fa 


*Pull bar up. 
**Bar at normal 


position. 
3 Full G/F Ful G/E G/C D.S. al Coda 
Full NN NANNAU ull Full 
PN  - “OOO — 1/2 GS % 
= E E t E E à = Ja e 
ste (E sa 
| i TESS: 
let ring--------- 4 
vib. w/bar j | 
Full Full vib. w/bar A Full já vib, w/bar 
zim a G3— —32- P AAAAAAA AA 
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(DS) D$5 DS C5 C6 C5 C7 C5 C6 CS 


2272772 2-J pod) FIJI IT TTT TTS 2 


Coda Harm. Harm”, PARA 3 ull a 1 1/2 Full 
[2 
r gr É 7 = : 


C6 C5 C7 CS 
^ T Va ( d AAAAMAMA 


CREE E ere E d 
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a ser i > ES 


trem. bar 


sas KA PRA RJA A 
pona poboji ARI 


MADADA NN y SI N/N/N/ N/ N/ NIS/N/ NY 


P P P \/ NY 
Y wx z EE 
[— =. 


C7 C6 C5 GS Bb5 GS C5G5 Bb5 G5 


rp ii boxes ue keila i EN a. 

DUNN NEM am s fe 
ere SHE E — = SS — 

vvv APA 5a ——  O- O 


—8— —5 
== = 
0 9——0- 


C7 C6 C5 Co C5 B55 AS GS 
OVAs dano sta E Sana dito ito dza co Sui iui il vi eco i cá la Se dal loe SEDAN E i käe, 
1/4 
Full 1/4 m 
ce Psp 2 £ TASA d te J H 2 H sj 
ff i E 
i Full 1/4 1/4 1/4 
| —48 18 45 + œ 5-8 15——415— Ž = 
i s 48 HO SH + ASF" Mi 
li EE GR. Ca ©: SONE C5 G5 Bb5 GS CS GS BbS G5 


CS C6 CS Bb5 AS GS 


Bb5 A5 G5 
VERA CC Pa M EGE Full Full 
Ś ó 6 b loco / 
See Ao PE = » E 
ET IEIR EIS je a = 
e TP TP TP TP TP TP TP TP T 
P P P TP P P TP p. w 2a 
T TP T T TP TP TP TP 
63-38-3460 DBO ITD È 
L = 
E ` : 
N.C. C C6 C7 a, GS Bb5 GS er GS Bb5 G5 8va- - - 
JE > Full Full ji I Full 
== Ödet ES e 
bi È; Full Full Full 
=== = £— —31 = = 
Ba in SSA RN SIE e NC oa MA C6 ET quer ER K C6 C$ BIS AS GS. 
F E e 4 ji M Full M Full JU Full A z 
* 
i ZSEE 
trem, 
Js - J p 1/2 Full 1/2 Full 1/2 Full 1% Full bar 


= IL, 
== [= 


"Push stg. into pick-up’s 
pole piece w/pick. 


N.C. C C6 C7 C6 C5 G5 Bb5 G5 CS G5 Bb5 G5 


YN EYY YY WY T ZNA N A i 


b» ra - = PISA v d 
: EEs nee Ed i 


VII YNYNN NY wy NENE NY NV NIE yy 
P P SAMI P P 


A a" LT 


i SĘ >= =] 


C7 C6 CS  C6C5 Dë AS GS 
1 


VA Ll EN e 


N.C. C C6 C7 C6 CS GS Bb5 GS 


C5 GS Bb5 G5 N.C. 
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*Free time 


G5 Full Full 
Gtr. I P, J 
Das = e Mm eee ri CG 
s — +2 TE 
a S Fd | 
v * 3 
Full Full 
3 + } 
T —3 6 y. 
E 3- —3 6 — 3—6 b—— 
E + | —— 
E n | E 
3 nam ine SES 


"Gtr, II: ad lib (next 8 bars only). 


8va----------------------------- 
Full 
So bb 
Je 13 EE E > = s EE 
= 3 TÁ T | = == = 
grad. bend 3 
1 14 Full 
P 
| 
} 
| 
1 
1 
= 
J 
| 
| 
| 
— 


H 
LUI 


Pesos E 
Full __ Full Full : 
| | ARA Wadi nni 


1 t [ 


KA 1/2 
sl, H 
BARRA rr. 55555. 
+ L 
E — j 
+ | EE 
IA 


slack pe, S EE m d 
SMEH. 
E T FM 3— 
I 
= = == 
—— == 
—©- {6} —x— 
Fdbk. "Fall bar up. **Bar at normal position. 
ars be osr Te. 
t T 
se i i z == 
| css) | E 
i vib. w/bar = 
m T T—3 
— — 3° 
142) — 20 — I 9— — 
LLL 


dl —___ 1 A 


Fdbk. pitch: B 


97 


TEARS IN THE RAIN 


Music by Joe Satriani 


Freely ( i =92) 
Amadd4 F6maj7b5 E7b9/G$ Amadd4 


Elec. nylon-stg. = EEE EEs + == tr 


let ring throughout 
pick w/fingers 


Fmaj7 Fm6(maj7) 


Am/E E7 N.C.(Am) (E) (Am) 
sz A 3 
a tempo t 
Së — 
—5 —5 F— — 
——. 6— 


Faster ( d. =108) 
Amadd4 F6maj7b5 E7b9/G$ Amadd4 
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| 


C6maj7 


3 = e = E | 
A ——9 9 SSC | 
| 
| 


Bm7add4 E7 Dm/A Am 


pe re es 


EES 7 A EL 


Tempo I €— 


Am 
j d EE 
= ada EELSES a 1 
p rit. pp T 
LE. | == a (A 
R: paše I PES al 
3 EE 


99 


THINKING OF YOU 


Music by Joe Satriani 


Moderately slow d = 86 


Gmaj9 A 
Rhy. Fig. I (*Gtr. 1) Gmaj9 A D/F? 
—— THWF 
gap = ag Tui: = didi] iui 
STT MOST POP MINER: C 
SD PRESS CFF T : f 
clean tone 
EST 2 pose sl. sl. 
- | o 0—0 0 0 oo 
TÁ | 4—6 I—g— + 6—7 
LB 
— 3 5 T- 3 a 9 — 57 
*Tune O down to A sl. 

Gmaj9 A 


Gadd9 D/Ft 


w/Rhy. Fig. 1 sl. 
Gmaj9 A 
D/Ft 
> M LI 
Gtr. II o RARARARA 
E f dod 
> T 
Gtr. HI NYNYNN'YN 
1/2 
w/dist. 1/2 sl. f 
+4 +4 9 £9) 
CYD 
Gmai9 A bb RAR sl. AAA RAARARAR 
= = â - Gadd 9 D/Ff  Gadd9 
i E i = 
LA 
pi NWZA PEN 
4 44) | 
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w/Rhy. Fig. 1 (1st 5 bars only) Gmaj9 A 
Gmaj9 A 1/2 1/2 


D/F} 
puce al sl 
2 z a J ad 7 3 
Ls = FEE EC EL E Sa = ê a: * 
E i ne ge eo BE EN E TEZZE 
Da = e a: N 7 
x sl. | 
1/2 ip 
sl. 
W bb... BR AAN W ATA “Y YW AAA y a er R “OR EK: 
[- 17 42 42 T pne ] 
—14 sí 9= 1-9 | 4 9- | 
e > + 
| 
Gmaj9 A 
ET TESS 
T z 
— - Dsus4 D 


RR AN YW NWN NA NN ATA Ar NN NN NN NU 


Gtr.I 


è 


Em/D 


A/D D 


= 
L 


kast AH 15 LE 14 14 12 8——12—t6—— 
Wees 
E 


(Gtr. 1) 


gere DIR olp 


T 

om» 

PR 

?* 

PE 

be 

i 
il ( 
ll 
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Am/D G/D Gm/D D 
P eee 
5 +0— —10 (to) 8— = 


(eS a 


TT 
on 
o 
o 


Guitar solo 


Bb/D DS CS/D DS 
TERRE : Comp | DS Bb/D D5 C5/D 
Full Full Full Full Full 


PY y E Jem S 


Bb/D a DS CS/D DS CS/D DS CS/D DS 
c 


ZOO, P P RARAAAAANAA MA AMM NN YN NN NN NN NN NN NN NN 
hM. x 
P sl. sl. sl. sl. s. sl. 
AMMAN NU I 1 ANIA (Gtr. IV out) 
Si SŁ. b 
5 7 d. Je DER i DES 
= Het AS i 
2 sl. sl. sl. 
P.M.----4 
L —10— 
+ 
E E 
5 
w/Rhy. Fig. 1 (3 times) 
Gmaj9 A 
Gtr. II Gmaj9 A D/Ft 


= ETA" 
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Gmaj9 A Gadd9 D/F* Gadd9 


104 


HP så 


6642 


w/Rhy. Fig. 1 
Gmaj9 


Gadd9 D/F# Gadd9 Repeat and fade 
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TIME MACHINE 


Music by Joe Satriani 


DS D5add$11 E5 Am Bb5 F5 Csus4 G5 D5 (type 2) 
000 X 000 x 00 xo o X X X OX LOI fr. OOXXXX 
13 i HE Hi 134 111 34 1 34 11 
*Tune down: (6)- D 
Free time In Time d = 108 
D fill) D N.C. D5 
m (UD Gir x 
ll - 
oo E >| 
Di 
Foe e e 
pic sl. c 
slide e e 
Lo 
PT 
si 


P 0 0 0 0-6 7 L 6 6-6 8—_ 6-7-6 0—0—6—0—6 0—0—6 0 e 0 9—7—9—5—7—0—7—9—1—8 
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j 


os 


RE 
== = LL 


P.M.- 
-e 


i 

ella Po ES 

gn eet 

li i |||? | + iB 

al 4 p Li 

I) E 

. | ES III êl MIN ii 
| T HI , 


P.M.------4 
H— + 
+ 9—0—0—6-8 
o PERES 
H EIL 


"è 


Gtrs. I & II 


Sl] OOO 


OT 


A 
| 


= 


9—0—6—7 0-7 7 060—0 


m 
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Dmaj7 E7/D Dmaj? 


*Refers to higher voice only. 


* 
PR, ps DSadd#11 ; DS a 
HI 3——3À 3 NN NY NN NAWN NN NA P St, 
= = = sa 
sl. sl. H 
H P 
slight vib. 
sl NWY NWN NN NN AN YN NU 
[ 
| 
E AA e 68 7 9 (9— R => 
H P sl H (P P sl. 


*For next 28 bars, finger chords indicated w/L.H. and arpeggiate 
freely, letting notes ring, w/R.H. 


DSadd#11 
1/2 1/2 1/2 1/2 1/2 DS DSadd #11 
O - D DI 
=== e EE 
sl. se H H 
1/2 1/21/2 
Ai | 
ter-4 4 2 9 
sl. sl H H sl. 
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DS DSadd811 DS (8va) Full A 


AH. Full RZN 1/2 : 
+4- 
1414 14 ++ Dä 13 o 
` | 
ES Fdbk. 
Full ISA CES Ds D5add $11 
DS PA 
sara Ae WORSE SE 
== E gd e EEE 
= =) 
a 4 
Full Fdbk. 1/2 
t4——-t4 H 14 +4 43 3) 
M (94 aaa E 9—9 mn pg 
j 
Am si H 1/2 sl. 
DS ES *Gtr. IV A Bb5 EE 
Full Full Full ; x - > E b 
= pe ete pe 
* A 
“Ye ken dnn eer eo (12) = 


+Let ring (w/vib.) ronan HE a 
oubled by 2nd gtr. 


w/ Fill 1 
2nd time substitute Fill 3(Gtr. IV) 1/2 
Csus2 1/2 M Am n A Bb5 F5 


um lna) NO NON 
L * ‘mi 4 


**vol. trem. bar m 1/2 
slac 
TANNAU off N/ NU NU AAA AN RANA mara 
Harm. 12- 42) 


*Ist time: slight vib.; 
2nd time: vib. w/bar. 
**Use vol. pedal. 


*Use vol. pedal. *Depress bar before striking note. 
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Csus4 1/2 


pana + EEF è 


> EE He zu 


== 


o 
trem. bar 
1/2 1/2 
1/2 Či 
v SAN VA E: 
[ 13 13 45-—13—|—15-- 43 A5 
| 14 12 12— 42 
| 
R 
*Depress bar before striking note. 
2nd time to Coda (Gtrs. I & II cont. Play 4 times 
Fule sons in notation) pry ppp E PPP 

DS LAR Gtr. IV out) *Gtrs. I & Il 4 i di ey 

Las g a AA bôd > 2% 

m E b se Harm-----s/----22> (e) c e YW 1 
po E 5 (8va) SES 
= E E JE d 

e 3— trem. 
Full = steady gliss. 

ma a N sl. 

15 15 g é 

e 5 42) . 

E — 

*While lightly touching 4th stg. w/L.H. finger, 
slowly and steadily slide between frets indicated 
while picking in rhythm indicated in slashes, 

Dmaj7 w/Rhy. Fill 1 (Gtr. I) thereby sounding random harmonics. 
. E7/D 
Rhy. Fig. 1 Gtr Il (end yee Fig. 1), 
P.M.--4 P.M.---4 


Dmaj7 
Rhy. Fig. 2 (Gtrs. I & II) 


(end Rhy. Fig. 2) 


ei e uar Ho EE 


P.M.- -4 P.M.- -4 


9 a a 
7 + 


Rhy. Fill 1 


POTU 
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Guitar solo 
Rhy. (open SE Gł . Es R S 


(end Rhy. Fig. 3) 
A . ; 11fr. 
Gi A B CH w/Rhy. Fig. 3 


kge = SR > TH ETTI = > j H Sin 


ir opie 
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@open "E 
% ^ Gł 


y mE (A am EU tL E c GIGS DG Oo Din loco " 


= Sia pf 2 


D D | 
E 2 J P 24 4 < D.S. al SE | 
7 


(Gtr. V out) 


H sl. 
ee OT > A RI 
Coda e e o o 
ATA A 
$9 2 2 2 (Gtr. IV out) 


= i ===> 


© 


PES PESE 


© 
mf*w/slight dist. € delay 


*Lower vol. knob to sl. sl. sł. 
reduce distortion. 


112 


ATE AA ON (Gtrs. I & II out) 
e e N.C. 


CJ === 
—e e © 


w/Rhy. Fig. 3 (Gtrs. I & II)(2 times) 
Gm (G)7fr. 6fr. 
D5 A Gł 
pick = h E 
"wilful distor ooo o certe 
tion 
A 
ter dez tej —9 (9) 


*Turn vol, A up. 


6fr. Tfr. 9fr, 11fr. open Or. efr. 
È A Gi 
= FF 
at od 
+ Mor 
f 
w/Rhy. Fig. 3 i 
ši *w/Rhy. Fig. 1 w/Rhy. Fig. 2 
6fr. Tfr, r. 11fr. open (G7fr. 6fr. Mr. open (G)7fr. 6fr. Tfr. 9fr. llfr, 
Gt A B ct D DS A Gt A D DS A Gł A B É 


Free time sl. sl. *2nd time, substitute Rhy. Fig. 2 ; 

D5 type 2) w/Fill 4 
EE EE c uli Sky Za 
NANA ANA 


rt z 
då 
rt 
(KE 
Lët io gi. d 
[| 


! 
HT] Mu 
AL a 
ns 
MI 
TALT] _ 
? à 


II |) 
Ma 

i 
AH d 
ui 4 T 
dul [i 

| 
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WOODSTOCK JAM 


Music by Joe Satriani 


Moderately d = 96 


"Guitar solo 


w/Riff A 
N.C. 
d ker s» w e tom i sa " LE EN sim 
FA mo 4 = s : IO — — E 
A= z = E 
P v, (delay effect mf 


Fr 10 Za JO—1142——H— 10 ——40- = 
B= E 12-12 1342440 


*Beginning after approx. 10 min. 


H *Pull bar up. 


*This riff, doubled by bass guitar, is played 
throughout, w/slight variations ad lib. 


Copyright O 1993 Strange Beautiful Music (ASCAP) 
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PP sf HH PPS sl P 


*Pull bar up. 


i 
| 
1 
E 
E 
EI 
y 


*1 *1/2 a, Bia ERETTE 1/2 
loco NN sl. 
— a TK è 


trem. bar 
* 1 * 1 12 *] 


*Pull bar up. *Pull bar up. 
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P grad. cresc. 
P P pP 

*T Lo. TE. TP è TÈ “pbob 

— 33—12—-13—312—31—34—38—14——H—310—313 


*Tap w/edge of pick. 


PO TP APP GAP ob P ,P LPP pb P P 
TX Me. JT I T AT T 
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== 


a 


P.M.-------- 


P.M. 


—9—40—i-10-9— 


— — {i 


CET 
[ 4 
= 


497 dii: 
à d â 
ene, 


YE EE EE 


y— i 


JR â 


-4 


P.M.--- 


2-4 
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yr 


ESSEE 


FL 


PERE; 


Ca 
aj 
i 


4 
ct 


z 


„A 
DI 
i 


D 


e 


mf 


Pp 


*Pick upper note w/middle 
finger (next 4 bars). 


== 


— pg 


~ 


~ 


gg 
> 


E 


E 


mf 


| = 


Ub atn kih dile 


—5 49-13 4343 1943. 
E E —H——8H—H——H—8— 


15 
14 


MS 
42—3— 


Ey 


Di 
Í 


go Be 


b b 
Adr dut i 


d E 


SC? 
DA 
È 


b 
Peole FE 
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ME A ease [RS 4 DA io. MB. d 
ME gf bebe be ën, bebe titre, o Prod 


1/2 | Full 1/2 1/2 1/2 
ANN 4000000020002 AAA E | 
13- 12— 13- —12 


si 


1 
y Mae ewan Rh EEN ben 
m (8va) *1/2 We 
2 


1 1 1 1/2 “=. 
AAAAAAAAAAAAAAAAA E 


STI "sl 
trem. x; Harm.---------- a 
vib. w/bar bar * 
1% 1/2 WINE 
1 i MAA | F 
AAAAAAAAAAAAAAAAA 


*Pull bar up. 


q 
«1/2 1/2 loco P 
e AN coke P b b 
viid é E i: = 
trem. bar vib. w/bar 
*1/2 


"Pull b; 


ar up. 


si 
Full sl HP 
^ i 
s 
Por A RO PE Di RO R ZAW E T 
151413 —5 13 — EE ITA 
E SC SA 
si. 
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